Eurydice Has Gone To The Agora
And Is Wearing A White Headdress
by Roberto Ferro
tr. Jorge Guitart

That skull had a tongue in it and could sing once:

how the knave jowls it to the ground, as if it

were Cain’s jaw-bone, that did the first murder!
Hamlet V, 1. Wm. Shakespeare

CREON waits/the thin rinds of mimesis/they allege
walls
space with/illusion of aspace b e y o n d
the line always
here/mouth of a horizon (Im)pressed it will
personify it

by
the incl
ined pl
ane/

indifferent
to discourse to his hated (con)tent
CREON waits on the wrong side of the opaque mirror
and his tragedy is

ees

ot

Euridice Ha Ido Al Agora\Y Lleva Un Tocado Blanco En La Cabeza...

by Roberto Ferro #5 p.22

CREONTE espera/las delgadas cdscaras murallas de mimesis/alegan el\ espacio con/su
ilusion de un espacio mas a 1 1 a "\la linea siempre\aqui/boca de un horizonte (Im)preso
lo personif icard por\el pl\ano incli\nado/\al discurso indiferente CREONTE espera y su
tragedia\a su aborrecida (con)tienda en el revés del espejo opaco estov
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Scene 1. (SASHVIO, FULL LENGTH, NOT TOO TALL, MUST LOOK
AROUND 45 YEARS OLD, FROWNING THEATRICALLY, WEAR-
ING A UNIFORM WITH HUGE SHOULDER PADS, SOUTH AMERI-
CAN MILITARY STYLE, WITH LOTS OF MEDALS. THE BACK OF
THE STAGE MUST LOOK LIKE BACKSTAGE.

The matter, as I see it, is very simple.
You are mis/taken regarding the proce-
dure. You are creating a problem. To hell
with it! (Bu)ry that guy Polineices. As
to the woman, that troublemaker, as well
as everybody else who is making a big
thing out of it, make them disappear.
That is your role. That should be your

fiIzal solutiorﬁ.

TOR MUST BE IN CAPITAL LETTERS

NOTE TO THE SCRIPT WRITER: THE
INSTRUCTIONS FOR THE ILLUSTRA-
AND IN PARENTHESES. IN DIA-

LOGUES WRITE THE NAME OF THE

CHARACTER SPEAKING.

SASHVIO

Sign: something that by nature or agreement evokes in the mind the idea
of something else.

a slight cut in the skin of the page
Xntigone

Cuadro 1,- (SAVERIO DE CUERPO ENTERO - NO MUY ALTO - DEBE
APARENTAR UNOS 45 ANOS - DE GESTO FRUNCIDO Y TEATRAL LLEVA UNI-
FORME CON GRANDES HOMBRERAS - AMPULOSO - A LA MANERA DE LOS
MILITARES SUDWAMERICANOS - MUCHAS MEDALLAS EL FONDO DEBE
APARENTAR LA (TRAS)TIENDA DE UN ESCENARIO). NOTA PARA EL GUION-
ISTA: LAS INDICA-CIONES PARA EL DIBUJANTE DEBERAN SER EN MAYUS-
CULA Y ENTRE PARENTE-SIS. LOS DIALOGOS DEBERAN IR PRECEDI-DOS
POR EL NOMBRE DEL PERSONAJE.

EL ASUNTO ES SIMPLE A MI MANERA DE VER, USTED\EQUI/BOCA EL PRO-
CEDIMIENTO. PORQUE INVENTA SU PROBLEMA. ;AL DEMONIO!! (EN)TIERRE
A ESE POLICLINES. EN CUANTO A ESA ALBOROTADORA Y A TODOS CUAN-
TOS ESTEN MOLESTANDO. (T) HAGALOS DESAPARECER ACHELOS DE SU
PAPEL. ESA DEBE SER SU SOLUCION FINAL. 2AVISIO

S’igno. Cosa que por su naturaleza o convenio evoca en el/ entendimiento la idea de otra.
una escision apenas en la piel de la hoja\Xntigona
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with no ink tears Xigone
an exorcism on the text gone Xigone
a slight deletion n one a singular
shift over the letters n in a sy
mmetrical plundering of letters so as not to see the Name
n XXne and only the distant trace

in the (h)
oleN N
repetition in the baptism of silence N N
deletion by a dumb linguist who tours
the arsenal searching be y o n d
the mark
nn NN
zone
number returns
oNe by oNe in their turn
chosen
earth carries the visible c n
in the dead (rossed out)
leaving silence to the
per
19V t
s S’
who will be emptied now

sin ninguna lagrima de tinta nXigona\un exorcismo en el texto nXgona una leve supresion
n Xona un singular\desplazamiento sobre las letras n Xna un saqueo si\métrico para no ver
el Nombre\n nX y sélo la huella lejana\en el (hu) eco N N\la repeticién en el bautismo del
silencio N N\una elipsis del lingtiista que estipido recorre el arsenal buscando mds all a
“\de la marca\nn NN\zona\el nimero retorna\uNa a uNa a su turno es\cogidas\la tierra lleva
lo visible en\los muertos\(t achados)n\dejando el silencio a los p \e \xov ti\d O’ o\S’ s\
que serdn vaciados ahora
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CREON: My fellow citizens, the Fates have straigthenfated out
the business of the city after having fatethrown it
into deep confusion

they will be emptifated
all r e v sions exhaustfated
now freed INMEME frombeing
sub
1ovted

by the blacksperm letters that

were copulating with his eyes before

the crucial and primitive cut

multiplicfated in the suture

it has been a spiralpinkveildiaphragmanticonceptual preterite
it has been washfated in the vaginas
of the pre(terit)text

(roedon)
rossed out / the in

19vsion
of the lingual coitus abortfated and curettagfated
it has XXXXXXX presence from their eyes

the struggle between word
and stroke

between stiletto and

eye

CREONTE; Ciudadanos, los Hados al fin han enderez/hado los asuntos de la ciudad
después de haberla agit/hado en revuelta confusi6én.\\que serdn vaci/hados ellos ya
agot/hados de todas las versiones\ahora liber\deestar\sub\vertidos\por las letras de esperma
negra que\copulaban sus ojos antes del corte crucial y primigenio multiplic/hado en la sutu-
ra\ha sido un espiralvelorosadodiafragmanticonceptivo pretérito\se ha ase/hado en las vagi-
nas del texto (pre)\térito\((t)achado)n la in versién\del coito lingual abort/hado y rasp/hado
se ha XXXXXX de los ojos la presencia\\lucha de la palabra contra\el trazo\lucha del
estilete contra el\ojo
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that crashes
in the hol(low) silence
of the stroke

the uNNameable has been erased from
the white throat
possible now the ear has been fateshut
the maze is almost tr ns
a parent

the ground has been anointed by

the silencfated hinges of the

trace there should no longer be
any abstinence from the
NName

CHORUS: What are you surmising now? That woman has disappeared

before uttering a word, good or bad.

no ooz(th)ing deflowering will live on
in the infiltrafated (trans)vestites
white has been crownfated

by dint of cuts
that draw I ossfated tibias
for the membranes of the text are now free
that some ripfated or crossfatedout
line of the tongue
that the recitals of the dampened evening have

burn ished

que se estrella\en el silencio (hu)\eco de la marca\se ha borr/hado de la garganta blanca lo\

iNNombrablelya es posible clausur/hado el oido\el laberinto es casi tr ns\a parente\la tierra

ha sido ungida por los\goznes silenci/hados de la\huella\ya no debe haber abstinencia del

NNombre\CORO: ;Qué conjeturas ahora? Esa mujer ha desaparecido sin proferir buena ni

mala palabra.\ninguna defloracién vis/cosa perdurard en los (tra)vestis in-filtra’hados se ha

coron/hado el blanco a fuerza de cortes que dibujan tibias cruz/XXXX que ya libres las

membranas del texto que alguna linea rasg/hada o anul/hada de la lengua que los recitales

\de la noche humedecida han\pul ido\en
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CHORUS: But here is the king himself, carrying in his hands the evident
signal not of someone else’s blame but, if I may say so, of his own crime.

NNames NNnames and lists AND lists AND lists AND listas AND
listslists
of those who do not exist in the (pro)
gram
of those who were not eqilled
there is no unity a litany of nnames
once the Signifying is (c)rossed out there is no possible
relation
their/sub bodies
tracted
ex
tracted their letters
they are nnothing do not know phonocentrism
(nnames) of nonlooking residues
they now are re/boned
their bodies have been (ex)humed
but they will not be (ex)
pressed
shovelfuls of dirt(y words)
n of (ec(h)o)log
CREON: What is it now?
MESSENGER: Your wife, Eurydice, is making inquiries in the agora
about his son whom you have not namefated.

CORO: Pero he ahf al mismo rey, que viene llevando en las manos la sefial evidente no de
alguna culpa ajena, si me es permitido hablar asi, sino de su propio crimen,\NNombres
NNombres y listas Ylistas Y listas Ylistas Y listas listaslistaslista\de los que no existen en
el (pro)\grama\de los que no fueron\ysvtidos no hay unidad letania de nnombres (t)achado
el S’ignificante no hay relacidn\posible\sus cuerpos\traidos\de letra\no son nnada\ignoran el
fonocentrismo\(nnombres) de los residuos sin la mirada\ellas ahora se re/huesan\sus cuer-
pos han\sido (ex)humados\pero ya no serdn (ex)\presos\listas de pala(brota)s\n de los
(hu)\ecos\CREONTE: ;Qué hay ahora pues?\EL MENSAJERO: Tu mujer, Euridice, pide
en la dgora por su hijo a quien td no has nombr/hado
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